








据 保护非物质文化遗产公约 的基本精神, 本文提出, 应该把皖南民间表演艺术的保护和研究放
到其发生的人文景观、仪式空间和生态环境中进行。
关 键 词 人文地理学 皖南民间表演艺术 非物质文化遗产
一、问题的提出




的 保护世界文化和自然遗产公约  以及抢
救文献的 世界记忆名录 一起, 为保护人类
祖先留下的文化遗产提供切实有效的保障。
作为这次大会的重要成果, 保护非物质文
化遗产公约  指出 !非物质文化遗产 ∀的基本
内涵不仅包括各种表演、表现形式,还包括相


































































人文地理学学者段义孚 ( Tuan Y i fu)提出,
应该 !研究人的经验历史中的空间感情和空











































































动作、语言道白、音乐唱腔 # # # !身体芭































所的主导意义、对地理感受的质性 ( quality o f
geog raphical experience)的探讨 +。普瑞德









所的意义与价值, 总是不停地 !转化∀ ( trans


















系的眼界来重建那个景观 ∀−。刘易斯 ( G.













物质空间 )、知觉的空间 (或意识的空间 )和
符号的空间 (或象征的空间 ) 。人类发现、
创造的以及与人类生存活动相关的生态环

































表演艺术正是这种 !身体芭蕾 ∀和 !地方芭
蕾 ∀的一种展示方式, 也正是因为 !身体芭


































































































!金枝玉叶梨园子 ∀, 左边是 !龙生凤养帝王
家∀,中间是 !三圣祖老郎师之位∀。在红布的
















志  (卷一 )载: !二月二十八日, 歙、休之民舆
汪越国公之象而游, 云以诞日为上寿, 设俳
优、狄鞮、胡舞、假面之戏, 飞纤垂髯, 偏诸革
鞘,仪卫前导, 旗旄成行, 震于乡井, 以为奇
隽。∀!清 橙阳散志 /风俗志 / 游神  也记
载: !正月十五日奉社稷神出游, 以汪越国副
之。∀∀清康熙年间的一首 新安竹枝词  :
!油茶花残麦穗长, 家家浸种办栽秧。社公
会后汪公会, 又备龙舟宋大王。∀# 清嘉庆
绩溪县志/舆帝志 /风俗 (卷一 )载: !登
源十二社挨年轮祀越国公,张灯演剧,陈设毕
备, 罗四方珍馐, 聚集祭筵, 谓之 0赛花
朝 1。∀∃登源是汪华的故乡, !赛花朝 ∀是当
地民间在百花神的神诞日举行的社祭仪式。
同一时期的 黟县志 /地理 /风俗  (卷三 )
载: ! (黟县 )俗多联会赛神, 汪公华、张公巡、
许公远, 昔以防御有功德于民。∀% 清同治
祁门县志 /舆地志/风俗  中也记载: ! (正
月 )十八日, 祀越国汪公, 有演剧者。∀&清乾
隆 歙县志/舆地志/风土 (卷一 )载: !元宵
并前后三日为灯节,村落游烛龙于社,为汪越
国寿,竹马秧歌, 亦以队从。∀∋ !灯节 ∀也是与
社祭仪式相伴随的。清康熙 婺源县志 /疆
域风俗 载: ! (婺源 )俗重社祭, 里团结为会,
社之日,击鼓迎神,祭而舞以乐之, 祭必颁肉















!假面之戏∀实际上就是傩戏。 祁门县志  













( 1518# 1595), 将冗长的 !目连救母 ∀故事改
























































作 ∀名录、并且被誉为 !东方的荷马史诗 ∀的
















































化变迁:这群人从哪里来 # # # 到哪里去, 以及
如何来 # # # 如何去。
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陈 及其2乐书3研究  
郑 长 铃 著 文化艺术出版社 2005年 10月出版
陈 所著 乐书 二百卷, 上承汉唐,下启明清,其成书之早, 保存了大量及宋以
前的音乐史料,具有很高的历史、文化价值。由于陈 生平史料缺乏、乐书 版本稀
少、年代悬隔等原因, 历来鲜见深入研究者。
郑长铃博士所著 陈 及其 2乐书 3研究 一方面采用民族音乐学的研究方法,数
次赴陈 故里调查,广收博取与陈 本人有关的家世谱牒,并结合多学科方法进行分
析;另一方面, 通过多种版本收集、校勘, 对陈 乐书  进行标点,对陈 生平、乐
书  结构、著述思想等进行系统的梳理、研究。
该书上篇以民族音乐的视角为切入点, 采用多视角、多学科、多层面的研究以求
最大可能地还原历史;下篇在完成 乐书  标点的基础上,对其本体结构、内容和著述
方式及学术源流进行深入论析; 通过读解陈 乐书 /序 及 进 2乐书 3表  , 阐明了




substantial investigation. This is especia lly the case for the 20th century Chinese Neo C lassical lite rature. This paper
tr ies to reexam ine and further investigate it on the basis o f a com pa ratively com prehensive and accura te survey. F irst
and forem ost, Neo C lass ica l literature is a lite rary phenomenon developed throughou t the 20th century; it takes mo
dern ity as its cu ltu ra l prem ise w ith a tendency towa rds its unique creative th ink ing, artistic idea l and aesthetic o rienta
tion. Then, it tr ies to investigate, integ ra te and interpret the gene ticm echan ism s, the process ofm aking, and the laws
o f changes of Neo C lassica l literary d iscourses in the context o f mode rnity. The author be lieves that the value o f Neo
C lassical litera ture lies in the fact that it is an integ ra l part o f the narrative structure o f Chinesemodern ity on one hand,
and on the othe r, it embod ies am odern cu ltura l appeal and a rtistic taste that is ultim ate ly antimode rnity.
The Them es and Folk loristic Sign ificance of
R ura l Novels of the Occup ied Areas in 1940s
Zhang Yong ( 43)
In the worst cultural situation o f the occup ied areas, most of the rura lw r iters adhered to their histo rical responsib ility
as w riters w hen fac ing the d ifficu lt cho ice of speak ing and silence. They not only tr ied hard to express their fo lk spir it
and national mo ra lity, but also sobe rly and reasonab ly exam ined the rural areas by expressing their rich ! modern fee l
ings∀. It should not be over looked that the wr iters and the irworks from the occupied areas had betrayed an awa reness o f
the negative aestheticism, ero tic ism and re lig iousness, but are still ind ispensab le in the histo ry of Ch inese literature.
The L im itations of Ideolog ical System s of
Con tem porary M a in stream L iterature:
A Case S tudy of the Jin Y ong N ovels
Deng J itian ( 53)
China and Japan:
The Past and Future of the Three K ingdoms S tudies
Shen B ojun and J in W enj ing ( 61)
TheW estern Hum an G eography and the Protec tion of
Folk Performance in the Southern Par t of Anhu i P rovince
Zhou X ianbao ( 76)
The stud ies o f ideology, behav ior and hum an landscape as w ell as the ir cross fertilization in w estern hum an geography
o ffer a new perspective and me thod fo r the study and pro tection o f our non m ater ia l cu ltura l he ritage. The genesis and
developm ent o fW an nan fo lk perform ance is c losely connected w ith the fo lk belie ,f behav io r and hum an landscape.
The art o f perfo rmance is in fact an integ ra l part of folk re lig ions, partak ing in a ll kinds of sac rificial r itua ls and ce le
bratory activ ities. It has fo rmu la ted its un ique fo rm and sty le w ith its dependence on the geographical space and sites
as we ll as its inte raction and cross fertilization w ith its human landscape, and therefore betrayed its interna l link w ith
fo lk ideo logy and be lie.f According to The Convention o f P ro tection of Non m ater ia l CulturalH e ritage, the pro tection
and study of the a rt ofW an nan fo lk perform ance should be put into its g enetic con tex t o f hum an landscape, r itua l
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space and ecolog ica l situation.
TheM odern Complex of Folk song Commun ity and
the Folk song Complex ofM odern Society
Fan X iujuan ( 85)
The Ecology of Danc ing and the Id iosyncrasy of Ch ineseM inor ity Danc ing
ShiH ong ( 92)
The form ation of the Concep t of F ine Arts:
The D eve lopm en t and Evolution of the Concept ofW estern A rt
X ing L i and Chang N ingsheng ( 105)
How to Face Pain ting: De leuze on Bacon
G eng Youzhuang ( 116)
Beginn ing and End ing: The Beuys Ar t and its Ch inese Contex t
F eng Yu ( 125)
Th is pape r reexam ines the contem po ra ry value o f the Beuy s art and m eanwh ile g ives its appraisa l on contemporary
Ch inese a rt, espec ia lly on ac tion a rt. It takes ind iv idua l exam ples to introduce the B euys d iscussion into China. In
this transference of contex ts w e w ill better understand the fea tures o f the Beuys art which a re som ething that the con
tem po rary Ch inese artists shou ld se riously take into their conside ration.
The LateQ ing Dynasty:
Betw een theM odern and the traditional Comm ents on
L iu Renpeng1 sWomen1 s R igh ts inM odern Ch ina
L iu H uiy ing ( 132)
Translated byChen Yongguo
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